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24618. [Imagen]. Recuperado de: Mraz, ]. (1997) Fotografiar el 68 En: Politica y Cultura, nim. 9,
invierno, 1997 pp. 105-128 Universidad Auténoma Metropolitana Unidad Xochimilco Distrito

Federal, México. [pdg.106]
El Estado y los juegos Olimpicos

Antes del olimpo - los preparativos de la ciudad ante los juegos Olimpicos

IMAGEN 4.2. Rs1421 (2012). AZGZ Fi/C ¢ Kgatets, 2D EE D 5/ =
= [imagen] Disponible en:https://commons.wikimedia.org/wiki/File:Yoyogi-
National-First-Gymnasium-05.jpg#metadata [Accedido el 6 de Julio de 2016]. [pag.109].

IMAGEN 4.3. Castillo, S. (2018) Objetivos de los juegos olimpicos de XIXa Olimpiada.

[Infografia] [pdg.111] con informacién extraida de: (de izquierda a derecha).

*  Organizing Committee of the Games of the XIX Olympiad. (1968). The athletes marched
out. The hundred thousand spectators—who had been cheering and applauding for the past two
hours—slowly followed. the high drama and excitement of the opening ceremonies were over. Ihe
next day the Games would begin.[Imagen]. Recuperado de: Organizing Committee of the
Games of the XIX Olympiad. (1968). Tbe Official Report of the Organizing Committee of the
Games of the XIX Olympiad Mexico 1968, Volume 3: The Games (1ra edicién., p. 22). Ciudad
de México: Miguel Galas S.A.

*  Organizing Committee of the Games of the XIX Olympiad. (1968). Under the symbol of the
Flame, the mythologies of the Old and New Worlds met at Teotihuacan, “where men became gods.”
Coordinated by Julio Prieto, the spectacle took place in a remarkable setting—ithe Great Plaza
of the Moon. [Imagen]. Recuperado de: Organizing Committee of the Games of the XIX
Olympiad. (1968). The Official Report of the Organizing Committee of the Games of the XIX
Olympiad Mexico 1968, Volume 4: The Cultural olympiad (1ra edicién., p. 630). Ciudad de
Meéxico: Miguel Galas S.A.

*  Organizing Committee of the Games of the XIX Olympiad. (1968). On the morning of
August 23, 1968, the Olympic Flame is once again lighted at Olympia (opposite). Then the first
runner sets out toward Athens on the initial leg of the 8,460 mile journey by land and sea to
Mexico City. [Imagen]. Recuperado de: Organizing Committee of the Games of the XIX
Olympiad. (1968). The Official Report of the Organizing Committee of the Games of the XIX
Olympiad Mexico 1968, Volume 2: The Organization. (1ra edicion., p.241). Ciudad de México:
Miguel Galas S.A.

*  Organizing Committee of the Games of the XIX Olympiad. (1968). They came from the two
hemispheres and the four cardinal points with but one thought in mind—to promote friendship.
[Imagen]. Recuperado de: Organizing Committee of the Games of the XIX Olympiad. (1968).
The Official Report of the Organizing Committee of the Games of the XIX Olympiad Mexico 1968,
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Volume 4: The Cultural olympiad (1ra edicion., p.43). Ciudad de México: Miguel Galas S.A.

*  Organizing Committee of the Games of the XIX Olympiad. (1968). 4 thrust-augmented
Thor rocket (. opposite), more than eighty feet tall, looms skyward on its concrete platform in front of
the specially-constructed exhibition mall. [Imagen]. Recuperado de: Organizing Committee of
the Games of the XIX Olympiad. (1968). The Official Report of the Organizing Committee of
the Games of the XIX Olympiad Mexico 1968, Volume 4. The Cultural olympiad (1ra edicion., p.
686). Ciudad de México: Miguel Galas S.A.

IMAGEN 4.4. Castillo. S. (2017). E/ libro México [Imagen].[pag.115-116]. A partir de:
Organizing Committee of the Games of the XIX Olympiad. (1968). T4e Official Report of the
Organizing Committee of the Games of the XIX Olympiad Mexico 1968, Volume 1: The Country
(1ra edicién., pp. 3,16). Ciudad de México: Miguel Galas S.A.

De izquierda a derecha:

*  Organizing Committee of the Games of the XIX Olympiad. (1968).Te presence of the
past: an important ceremonial center before the Spanish Conquest, Teotihuacan remains today
a source of wonder and magic splendor. [Imagen]. Recuperado de: Organizing Committee
of the Games of the XIX Olympiad. (1968). The Official Report of the Organizing
Committee of the Games of the XIX Olympiad Mexico 1968, Volume 1: The Country (1ra
edicién., p.6). Ciudad de México: Miguel Galas S.A.

*  Organizing Committee of the Games of the XIX Olympiad. (1968).Yesterday,
Tenochtitlan. Today, the capital—a city that gives its name to the entire country. Here
Casimiro Castro captured its nineteenth-century beauty. [Imagen]. Recuperado de:
Organizing Committee of the Games of the XIX Olympiad. (1968). Tbe Official Report
of the Organizing Committee of the Games of the XIX Olympiad Mexico 1968, Volume 1: The
Country (1ra edicién., p. 10). Ciudad de México: Miguel Galas S.A.

*  Organizing Committee of the Games of the XIX Olympiad. (1968).T e imagination of the
Indian enriched the baroque, giving it his own special imprint. The ex-convent at Tepotzotiin
is a splendid example of this fusion.[Imagen]. Recuperado de: Organizing Committee of
the Games of the XIX Olympiad. (1968). Tbe Official Report of the Organizing Committee
of the Games of the XIX Olympiad Mexico 1968, Volume 1: The Country (1ra edicién., p. 9).
Ciudad de México: Miguel Galas S.A.

*  Organizing Committee of the Games of the XIX Olympiad. (1968).Planned as a
government building during the Porfirio Diaz administration, this structure today serves as a
monument to the Mexican Revolution. [Imagen]. Recuperado de: Organizing Committee
of the Games of the XIX Olympiad. (1968). The Official Report of the Organizing
Committee of the Games of the XIX Olympiad Mexico 1968, Volume 1: The Country
(1ra edicién., p.112). Ciudad de México: Miguel Galas S.A.

*  Organizing Committee of the Games of the XIX Olympiad. (1968). In pre-Hispanic
times a ceremonial center, Constitution Square today is the heart of the capital, the country’s
nerve center where all roads meet. [Imagen]. Recuperado de: Organizing Committee of
the Games of the XIX Olympiad. (1968). The Official Report of the Organizing Committee
of the Games of the XIX Olympiad Mexico 1968, Volume 1: The Country (1ra edicién., p. 96).
Ciudad de México: Miguel Galas S.A.
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*  Organizing Committee of the Games of the XIX Olympiad. (1968). 4 Housing unit,
designed fo resolve some of the problems posed by the population explosion. Man begins to learn
the art of community living. [Imagen].Recuperado de: Organizing Committee of the
Games of the XIX Olympiad. (1968). The Official Report of the Organizing Committee of
the Games of the XIX Olympiad Mexico 1968, Volume 1: The Country (1ra edicion., p. 41).
Ciudad de México: Miguel Galas S.A.

IMAGEN 4.5. Arriba y Abajo: Organizing Committee of the Games of the XIX Olympiad.
(1968). Tuking “Everything is possible in peace” as the central theme of the campaign, and expressing
it in various languages, cartoonist Abel Quezada depicted a friendly, harmonious world by means of
lively drawings and cartoons, all with a humor that was both subtle and easily understood. [Imagen].
Recuperado de: Organizing Committee of the Games of the XIX Olympiad. (1968). Zhe
Official Report of the Organizing Committee of the Games of the XIX Olympiad Mexico 1968,
Volume 4: The Cultural olympiad (1ra edicién., p. 738). Ciudad de México: Miguel Galas S.A.

[pdg.116].

IMAGEN 4.6. Arriba: Organizing Committee of the Games of the XIX Olympiad. (1968).
The symbol of peace became a constant image along principal thoroughfares,as well as along wide
tree-lined avenues, narrow streets, residential areas and in working-class communities. Giant plastic
sheets with the white figure of the dove of peace superimposed on rose yellow, green or blue backgrounds
also graced installations such as the Sports Palace, the Velodrome, the Olympic Pool and Gymnasium
and the Olympic and Aztec stadiums. [Imagen]. Recuperado de: Organizing Committee of the
Games of the XIX Olympiad. (1968). The Official Report of the Organizing Committee of the
Games of the XIX Olympiad Mexico 1968, Volume 4: The Cultural olympiad (1ra edicion., pp.
741,742). Ciudad de México: Miguel Galas S.A.

Organizing Committee of the Games of the XIX Olympiad. (1968). Complementing a similar
campaign of billboard advertising, tens of thousands of stickers bearing the symbol of peace were
Pplaced in display windows and business establishments, in study areas and on transportation media.
[Imagen]. Recuperado de: Organizing Committee of the Games of the XIX Olympiad. (1968).
The Official Report of the Organizing Committee of the Games of the XILX Olympiad Mexico 1968,
Volume 4: The Cultural olympiad (1ra edicién., pp. 740). Ciudad de México: Miguel Galas S.A.

Abajo: Organizing Committee of the Games of the XIX Olympiad. (1968). Tuking “Everything
is possible in peace” as the central theme of the campaign, and expressing it in various languages,
cartoonist Abel Quezada depicted a friendly, harmonious world by means of lively drawings and
cartoons, all with a humor that was both subtle and easily understood. [Imagen]. Recuperado de:
Organizing Committee of the Games of the XIX Olympiad. (1968). The Official Report of the
Organizing Committee of the Games of the XIX Olympiad Mexico 1968, Volume 4: The Cultural
olympiad (1ra edicién., p. 737). Ciudad de México: Miguel Galas S.A. [pag.117].

IMAGEN 4.7. Castillo, S. (2017). Pedro Ramirez Vizquez y México 68. México.[Grifico]
con informacién extraida de : AP. (1968). Pedro Ramirez Vizquez y Avery Brundage en la
inauguracion de los Juegos Olimpicos. [Imagen]. Recuperado de: http://www.gaceta.unam.mx/
jo-sede-y-organizacion/ [pag.121].
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IMAGEN 4.8. Castillo, S. (2017) Sedes Olimpicas durante Olimpiadas y su relacion con la
mancha urbana y Tlatelolco 1968-2017. Meéxico.[Grifico] [pdg.123-126] con informacién

extraida de:
1968:
Censo Poblacién y mancha urbana:

*  (INEGI), 1. (2010). Censo de Poblacién y Vivienda 2010. Beta.inegi.org.mx. Recuperado
4 Marzo de 2017, a partir de http://www.beta.inegi.org.mx/programas/ccpv/2010/.

*  (INEGI), L. (1970). Censo de Poblacion y Vivienda 1970. Beta.inegi.org.mx. Recuperado
4 Marzo de 2017, a partir de http://www.beta.inegi.org.mx/proyectos/ccpv/1970/.

Informacién sobre fotografias y sedes:

*  Organizing Committee of the Games of the XIX Olympiad. (1968). The Official Report

of the Organizing Committee of the Games of the XIX Olympiad Mexico 1968, Volume 2: The
organization. (1ra edicién.). Ciudad de México: Miguel Galas S.A.

*  Google Maps. (2017).
*  Open Street Maps (2017).
Fotografias:

Figura.1. Villasana, C., & Torres, R. (s.f). Glorieta Cristobal Colon'Y Paseo De La Reforma

Meéxico. [Imagen]. Recuperado a partir de https://twitter.com/cdmexeneltiemporlang=en.

Figura.2. Wyman, L. (1968). Photo 4. Mexico 68 Olympics Mexico City, Mexico.[Imagen].

Recuperado a partir de http://www.lancewyman.com/projects?id=82.

Figura.3. Wyman, L. (1968). Photo 5. Mexico 68 Olympics Mexico City, Mexico.[Imagen].

Recuperado a partir de http://www.lancewyman.com/projects?id=82.

Figura.4. Organizing Committee of the Games of the XIX Olympiad. (1968).Jubilant
banner headlines in the capital’s newspapers announce the designation of Mexico City as site of
the 1968 Olympic Games. [Imagen]. En: Organizing Committee of the Games of the XIX
Olympiad. (1968). The Official Report of the Organizing Committee of the Games of the XIX
Olympiad Mexico 1968, Volume 2: The organization. (1ra edicién. p.36.). Ciudad de México:
Miguel Galas S.A.

Figura.5.Villasana,C., Torres,R.(1968) Estadio Universitario, adornado paralosjuegos olimpicos

en 1968. [Imagen]. Recuperado a partir de https://twitter.com/cdmexeneltiempo?lang=en.
2017:
Censo Poblacién y mancha urbana:

*  (INEGI), . (2010). Censo de Poblacion y Vivienda 2010. Beta.inegi.org.mx. Recuperado
4 Marzo de 2017, a partir de http://www.beta.inegi.org.mx/programas/ccpv/2010/.
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*  (INEGI),I.(1970). Censo de Poblacion y Vivienda 1970. Beta.inegi.org.mx. Recuperado
4 Marzo de 2017, a partir de http://www.beta.inegi.org.mx/proyectos/ccpv/1970/.

Informacién sobre fotografias y sedes:

*  La Metropoli.Org. (2015). En la Sala de Armas se rehabilitan sus fachadas principales, los
sanitarios de hombres y mugeres y el gimnasio; también se reparan las gradas y barandales, parte de
la techumbre colgante y el alumbrado exterior, asi como la rebabilitacion de la plaza principal, dreas
exteriores y el asta. [Imagen]. Recuperado de: http://3.bp.blogspot.com/-M9r]z9Fx4JU/
VoHyom_hC5I/AAAAAAABQII/sgbt1nMkNa0/s1600/unidad5.jpg

*  Stadiony.net. (2014). Estadio Azteca [Imagen].Recuperado de::http://stadiumdb.com/

pictures/stadiums/mex/estadio_azteca/estadio_azteca05.jpg.

*  Centro de Informacién del Patrimonio de la CDMX. (2017). Alberca olimpica “Francisco
Marquez” y gimnasio Juan de la Barrera” [Imagen]. Recuperado de: http://www.

patrimonio.cdmx.gob.mx/ficha/166/1/5.

*  Nortonvonwerl. (2008). Vista superior desde una de las torres de iluminacion del Estadio
Olimpico Universitario en Ciudad Universitaria, en la Ciudad de Meéxico. [Imagen].
Recuperado de: https://9968c6ef49dc043599a5-e151928c3d69a5a4a2d07a8bf3efa90a.
ssl.cf2.rackedn.com/387426.jpg.

*  Cycle City. (2017). Velodromo Olimpico Agustin Melgar. [Imagen]. Recuperado de:
https://cdn.lopezdoriga.com/wp-content/uploads/2017/04/2a09858-0fdb-4cd9-
91fd-3b9eb787¢7d3-640x320.jpeg.

*  Google Maps. (2017).
*  Open Street Maps (2017).

Sin Autor. (s.f). Campo Marte, in the heart of the City. [Imagen]. Recuperado de: https://web.
archive.org/web/20110711003619/http://www.fippolo.com/tournaments-news/campo-

marte-in-the-heart-of-the-city.html.

Milenio. (2014). Remodelacion por etapas de la pista de canotaje Virgilio Uribe Con una inversion
de 20 millones de pesos, la pista de remo y canotaje de Cuemanco serd rehabilitada para el Festival
Deportivo Panamericano Comparte esta noticia La pista Virgilio Uribe de Cuemanco [Imagen].
Recuperado de: http://www.milenio.com/deportes/remodelacion-etapas-pista-canotaje-

virgilio-uribe.
Fotografias ciudad de México actual:

Figura.6. francerobert2001. (2015). Mexico City - Paseo de la Reforma. [Imagen]. Recuperado
de :https://www.flickr.com/photos/9273571@N02/19885887888.

Figura.7. Ferzon. (2017). Rolando por Salto del Agua [Imagen]. Recuperado de:https://
accionintransigente.tumblr.com/post/159274046934/rolando-por-salto-del-agua.
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Figura.8. Castillo, S. (2017) Estacién de Metro de la ciudad de México, proyecto que ha cambiado

la cara de la urbe. [Imagen].

Figura.9. Castillo, S. (2017) Oficinas del corporativo CARSO, sede de empresas como Telmex, que
fueron privatizadas durante el TLCAN. [Imagen].

Figura.10. Castillo, S. (2017) Vista actual del Estadio Olimpico Universitario, que ha sufrido

pocas modificaciones desde su utilizacion como sede para los juegos olimpicos. [Imagen].
Medios masivos y la vision de México desde el extranjero

IMAGEN 4.9. Organizing Committee of the Games of the XIX Olympiad. (1968). Taking
“‘Everything is possible in peace” as the central theme of the campaign, and expressing it in various
languages, cartoonist Abel Quezada depicted a friendly, harmonious world by means of lively
drawings and cartoons, all with a humor that was both subtle and easily understood. [Imagen].
Recuperado de: Organizing Committee of the Games of the XIX Olympiad. (1968). Zhe
Official Report of the Organizing Committee of the Games of the XIX Olympiad Mexico 1968,
Volume 4: The Cultural olympiad. (1ra edicién., p. 737). Ciudad de México: Miguel Galas S.A.
[pag.126].

IMAGEN 4.10. Castillo, S. (2018). Das Gesetz des Mestizen.[Infografia] [pig.129] con

informacién extraida de: (de izquierda a derecha).

*  Der Spiegel (1968) Portada principal Der Spiegel 2/1968. [Imagen].Recuperado de:
http://magazin.spiegel.de/EpubDelivery/spiegel/pdf/45465472

*  Kogelfranz, S. (1968). Das Gesetz des Mestizen. En Der Spiegel, (2), 45-57. Recuperado
de: http://magazin.spiegel.de/EpubDelivery/spiegel/pdf/45465472 . Traduccién por

autor.

IMAGEN 4.11. Castillo, S. (2018) Mario Moreno “Cantinflas” en: Pais no alineado .[Infografia]

[pdg.132] con informacién extraida de:

Figuras.1-6. Almazin,M., Moreno, M. (productores) y Delgado, M. (1967). Su Excelencia.
[Largometraje]. México: Posa Films, Columbia Pictures Corporation.

Figura.7. Xinhua/Du Xiuxian. (1973). E/ 20 de abril de 1973, el Presidente del Comité Central
del Partido Comunista de China (PCCh) Mao Zedong se reunic en Beijing con el presidente

mexicano Luis Echeverria Alvarez. [Imagen]. Recuperado de: http://www.ccchinamexico.org/
es/Events/Detail/1487729566.

Figura.8. Archivo Proceso foto. (1970). Richard Nixon y Luis Echeverria, ex presidentes de EU
y México, respectivamente. [Imagen]. Recuperado de: https://www.proceso.com.mx/434621/

guerra-contra-las-drogas-nixon-en-los-70s-plan-controlar-a-hippies-a-negros

Figura.9. Ria Novosti / Dmitri Kozlov. (1968). Antonio Carrillo Flores (izquierda), con el ministro de
Exteriores de la URSS Andréi Gromyko en Moscii, en 1968. [Image]. Recuperado de: https://es.rbth.

com/internacional/america_latina/2015/09/21/mexico-y-rusia-una-relacion-calida-en-tiempos-

de-guerra-fria_426581

450



Tlatelolco a través de los medios de comunicacion

Figura.10. McNamee,W., CORBIS., Getty Images. (1968). President Lyndon Johnson escorts
visiting Mexican President, Gustavo Diaz Ordaz to the reviewing stand for honors and speeches.
[Imagen]. Recuperado de: https://www.gettyimages.fr/detail/photo-d’actualit%C3%A9/
president-lyndon-johnson-escorts-visiting-mexican-photo-dactualit%C3%A9/576826136.

IMAGEN 4.12. Castillo, S. (2018) Cantinflas en: Pértate bien Mexicano, por que viene la

olimpiada.[Infografia] [pag.134] con informacién extraida de:

Figuras.1-6. Spots realizados por el Comité Organizador de las Olimpiadas (COO),
fragmentos aparecen en:
*  Fusionados Producciones / Sincronia Films (productores) Bolado. Cy Aguirre S. (director).

(2008). 71968 [Documental]. México. Fusionados Producciones / Sincronia Films.
Inspiracién proviene de cartel publicitario de:

*  Reachi,S., Posa Films. (productores) Delgado,M. (director). (1941). E/ gendarme

desconocido. [Largometraje]. México. Posa Films.

IMAGEN 4.13. Organizing Committee of the Games of the XIX Olympiad. (1968). Never
in the history of the modern Games had a host city so clearly manifested Olympic Identity. Each
of the Olympic installations and the principal thoroughfares leading to them were decorated by the
Department of Urban Design. The vast plaza of Olympic Stadium (opposite) was painted with radial
elements— derived from the logotype—which served to mark entrances. [Imagen]. Recuperado
de: Organizing Committee of the Games of the XIX Olympiad. (1968). The Official Report
of the Organizing Committee of the Games of the XIX Olympiad Mexico 1968, Volume 2: The
Organization (1ra edicién., p. 324). Ciudad de México: Miguel Galas S.A. [pdg.137].

IMAGEN 4.14. Ivan (2016). COLORES FORMAS SIMETRIA TAPETE TRADICION
HUAMANTILA TILAXCALA FERIA FESTIVIDADES ASERRIN TEXTURA TEXTURAS.
[imagen] Disponible en: https://fotorecurso.com/image/iY [Accedido el 19 Octubre de 2018].
[pig.138].

IMAGEN 4.15. Col. Villasana-Torres. (1968). La avenida Insurgentes a la altura del cruce con
Puebla, en la colonia Roma, en 1968. En el fondo se ve la construccion de la glorieta del Metro
Insurgentes, y al frente, un puente peatonal provisional con publicidad de los Juegos Olimpicos.

[Imagen]. Recuperado de: https://www.facebook.com/laciudaddemexicoeneltiempo/photos/a.

195987210423307/3177710822250916/?type=3 [pag.138].

IMAGEN 4.16. Lance Wyman. (1966). Mexico68 Olympic Games Logo + Sports Icons & Signs
+ Cultural Icons Mexico City, Mexico [Imagen]. Recuperado de: http://www.lancewyman.com/
projects.phprid=81. [pig.138].

IMAGEN 4.17. Castillo, S. (2018). E/ fuego olimpico. [Infografia] [pdg.141] con informacién
extraida de:

*  Organizing Committee of the Games of the XIX Olympiad. (1968). On the morning
of August 23, 1968, the Olympic Flame is once again lighted at Olympia (opposite). Then the
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Jerst runner sets out toward Athens on the initial leg of the 8,460 mile journey by land and sea

to Mexico City. [Imagen]. Recuperado de: Organizing Committee of the Games of the
XIX Olympiad. (1968). The Official Report of the Organizing Committee of the Games of the
XIX Olympiad Mexico 1968, Volume 2: The Organization. (1ra edicién., p. 244). Ciudad de
Meéxico: Miguel Galas S.A.

Organizing Committee of the Games of the XIX Olympiad. (1968). On August 27 the
Flame arrived in Genoa, where the Greek Olympic Committee delivered it to their Italian
counterparts. A ceremony was held in honor of Christopher Columbus before the house in
which the great navigator was born, after which twenty-two runners relayed the Flame to the
central bridge of Porta della Soprano. The next day the Flame was taken to the Ponte dei Mille
naval base and carried aboard the Palinuro, a training <vessel of the Italian Navy. [Imagen].
Recuperado de: Organizing Committee of the Games of the XIX Olympiad. (1968). Zhe
Official Report of the Organizing Committee of the Games of the XIX Olympiad Mexico 1968,
Volume 2: The Organization. (1ra edicién., p. 248). Ciudad de México: Miguel Galas S.A.

Organizing Committee of the Games of the XIX Olympiad. (1968). Precisely on schedule,
the Olympic Flame arrived at the port of Veracruz at 3:55 p.m. on October 6. Moments later,
Eduardo Moreno, the first athlete ever to relay the Flame by water, received the torch from
aboard the destroyer Durango. Holding it high, he swims 50 metres to the second of seventeen
swimmers who carried the Flame 850 metres to the shore. There the first of 816 runners began
the six-day relay to Mexico City. [Imagen]. Recuperado de: Organizing Committee of the
Games of the XIX Olympiad. (1968). The Official Report of the Organizing Committee of
the Games of the XIX Olympiad Mexico 1968, Volume 2: The Organization. (1ra edicion., p.
250). Ciudad de México: Miguel Galas S.A.

Organizing Committee of the Games of the XIX Olympiad. (1968). Everywbhere in
Mexico the Torch bearers are received with enthusiasm and great ceremony. In Puebla, the
Flame gives fire to Tlatelolco braziers in the central plaza and at the new Cuaubtémoc
Stadium. Dancers in Jalapa perform before a model of the El Tujin pyramid (opposite) and in
the village of Huasteco, the Torch is greeted with a colorful parade. [Imagen]. Recuperado de:
Organizing Committee of the Games of the XIX Olympiad. (1968). The Official Report
of the Organizing Committee of the Games of the XIX Olympiad Mexico 1968, Volume 2: The
Organization (1ra edicién., p. 256-257). Ciudad de México: Miguel Galas S.A.

IMAGEN 4.18. Castillo, S. (2018) 7he place to go is Mexico. [Infografia] [pdg.143] con

informacién extraida de:

Prout, S.(1950). Lot 415: Original Vintage 1950s Air France Travel Poster Mexico [Imagen].
Recuperado  de:  https://www.invaluable.com/auction-lot/original-vintage-1950s-air-
france-travel-poster-m-3324E1990D

McNight Kaufter, E.(s.f). Mexico - American Airlines - Bird Cage Vendor. [Imagen].
Recuperado a  partir  de:  https://www.art.com/products/p25352950948-sa-
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*  Departamento de Turismo de México. (s.f). México - Xochimilco. [Imagen]. Recuperado
a partir de https://www.art.com/products/p12144778-sa-16215781/guadalajara-mexico.
htm?upi=EYUULO0&sOriglD=6739.

e Eastern Airlines. (circa. 1960). A/ paso del tiempo la idea de promocionar a México cambiard
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